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The symbol (#) is called a “sharp” It raises by one-half step the note which follows, and notes

on the same Iine or space within the seme measure such as measure 2 in exercise 17,
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Quarter notes (@) are used in the following exercises. How many beats does each quarter
note receive.
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The half rest is similar in appearance to the whole rest but is placed on top of the 3rd line.
Its value is fwo Jeats,
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(Point to the notes as you count in steady rhythm)
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The C scale
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In the following exercises you will find the quarter rest. (§) Its value is cme beat.

A curved line which connects two notes of the same pitch is galted a*¢re and has the
effect of combining the notes into one. For example, a half neke tied to a quarter (J_,J) is
played as one note which is sustained for three beats.

A dot placed after a note (see meas. 5 of exercise 2)adds typ that nete one half of its
original value. For example, a half note receives two beaty the do’t atdds one; therefore,
the dotted half shall receive three beats. J d:=4d)
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10 rt (“F” is raised one semi-tone
Key of G F=e (™" tpined one somd

F# has been previously employed, but we shall now introduce a new Key signature (Key of
G) in which F will be sharped at all times, unless preceded by a natural sign®. From this point,
the player must NOTE CAREFULLY the key in which each exercise is written, Previous exercises

are in the Key of C.
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In the melody below, the term Jfuestoso (meanidg “majestically™ is used to indicate the style.
Notes marked with the sign (=) are to be accented, or played with emphasis. The term simils

means “in like manner)’ or “continue in same style”
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In Three-Quarter rhythm the quarter note receives one beat as it does in Four- Quarter rhythm,
but there are three beats to the measure as indicated in the time signature. (34)
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On this page we are introduced to the EIGHTH NOTE. Two eighth notes receive one beat.
Study the diagram below and master the rhythm patterns a,b,c,d and e before playing the exercises and

melodies J J J J
ARANANA:
*n & . & ~ I
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*Note @ A portion of music between dotted double bars is to be repeated.



13

(D)

L

o
i
NI
4
=TT
N
ol

4l
I
E

13 ) i i F_=

o
N
Ayh/

t
1y — +— . —
I ] } ? T ! F’r r—— ‘l'_"-II 'l  —— BI = ;4
; ] ! i ; ] f 1 I = £ } t 1
¢ v z | a— T | i B

j%
] i
I

1
S ; —+ — =
Mechanism
* sec note below exercise

il
m

\

(£
v
3 )
¢
Q
oLl

f?
%

= r——
statle

l

E
¥
*%

|
I

e | e S

JL—J T = o ‘_J—"—J*jj

*Note: A dot placed under or over a note signifies that the note shall be played “staccato’ (separated, detached)

!

L

Contrasts
T T prm—— i T-'". {e— ': _F-—{ Ir
8 P P g P s
L2 - = - oo . — e

Il




14

A slur is a curved mark drawn over two or more notes of different pitch indicating that
these notes shall be connected.

Two half notes slurred.

Do not tongue the second note.
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B
Key of F E (B is lowered one half-step) 18
Td)

We shall now introduce a new key signature (Key of F) in which B will be lowered at all

times unless preceded by a natural sign ). The pupil must now be able tc identify
three key signatures:
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no sharps or flats F is § Bis b
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A DOTTED QUARTER NOTE is held one and one-half beats. As you will see in
example “a” below, the dot represents an eighth note which is tied to the quarter.

' P

£z e e = 1 ! i N = T
—® g~  —— 2 =
. = - -
4 1 e 1 > =F r""u 1 1Y t
! s - - —ltl'r‘—i__ T A T H
5 - i - o —
All Through the Night
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Allegretto (moderately fast, and light; not as fast as Allegro)
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Note: Volume markings used on this page are: “p” (piano)=softly, “mf” (mezzo-forte)= medium loud,
and “F” (forte}= loud. The symbol (—===—) indicates “crescendo” and means “gradually louder” The
symbol {——=—1) indicates diminuendo” and means “gradually softer?
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This page is devoted to “pattern” exercises intended to increase the technical proficiency
of the pupil. Tempo may be adapted to the ability of the individual, but steady rhythm

should be maintained once the proper tempo has been established.

E
i ——r rr{- ﬁr-—[_-_[ll | | I H:
=555 ==
open
'—-11 1 {*—r rﬁr_
1 I I :I'— —‘I‘j"—““ﬂ—ri‘llrli:
| —° | .‘LJ_J..‘.
— _'_I.-SF; y == I
-+ 1 1 1 1 . 1 1 o | T.i b | n | |
—g—1— | T .‘E
) ) "‘_ & o
F-! 1 : | HI—_-[ - |
f = = F—ie e Id P e to
@ el ] el I N
J E===g ESS=SSSL=ss
= — — o e e e e s o e S i e i e
#t% ['_ j ‘l ] £ Ell “j
LY, Leed ™ oeed

1 Il
it
Hi
¢
o/}
$
N
b
L 111
7
| N

i e s B — I .l i
5 ~ = . s
1 f__lﬂ H T ﬁ%
3 pﬁrﬂ— 1 ai: > i —T—
J o= I
—— - e e e e —
EEiE===a= SSSe=SSE=S
oy ~d I i i S
e S e P I pu= .

i
:
i
;
]

oK
\
4




19

C#

F#

i
™ N ﬂ Q {1 \
. ~e all] Al D
A .ﬁt \
il ) L iRt O
= \ O T e B+ - i 1
= TT™ ﬂ ° v | :i | _u v :}_ v | ]
m iR 3 | ._._‘ L i IHIA
= 1 a gy
m A Anvtir u 1 A \1is [ "
R i N
| [ NLLL nLlw .|!_Sv IR m —.rH rn. 8 | | 14 \u
it (|| . 1 )LL) m,
if "5 )
M\w N\ L] I.I..ﬂw y \ m ) I_ HI 4|
Ll O ) 5 il all oLl y
. }gv fv ™ 9 M3
o M . | % -
| | 1.5 i el
® \ i T 11 f L_ i . [ m--d )

s

=

Key of D %
Z

—

7 <

] \ h) N
[

L

Ld

(G

o

-~
S " R == |

|




20

MELODIES

Terms used on this page that have not been introduced previously are:
Andantino: a little faster than dndante.

Andante means moderately slow, but a composition so

marked must be kept moving and not allowed to “drag?>
Poco Animato: a little more spirited.
4 tempo: return to the previous rate of speed.
Cantabile: in a singing style.
Zegato: in a smooth and connected manner.
Fermata (/2N): a hold. Placed over a note indicates that the tone is to be sustained according to
the wishes of the performer.
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