LIP FLEXIBILITY STUDIES

Lip flexibility is essential for smooth, flowing trumpet performance.
Use the following studies as daily “warm-ups!’ Make certain that
you are relaxed and your tone is open. Lip flexibility studies are
designed to loosen and free up your playing. Therefore, breathe
properly —taking deep breaths, use your stomach and dianhragm

to support your tone, and avoid pressure and squeezing.
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Although difficult at first, daily practice will build finger strength
and agility.
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OPEN TONE STUDIES
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ARTICULATION STUDIES
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SOLO STUDIES

REJOICE
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THE IRISH WASHERWOMAN

(TECHNIQUE STUDY)
Play slowly until performance is clean and crisp
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TOP TRUMPETS DUET
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MAJOR SCALE REVIEW

Make certain that the valves work cleanly and in a crisp
manner. Do not let your fingers get lazy and sloppy!
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SOLOS
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KEY OF “Ab”
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“Ab” SOLOS

TRUMPET SONG

(TONE STUDY)
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TRUMPET TUNE
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KEY OF “E’
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LIP FLEXIBILITY

flowing and smooth at a slow speed.

Lip Flexibility studies are important because they enhance the
ease with which the trumpet player performs all types of music and
because they train the embouchure to perform in a relaxed manner.
When playing the following studies, remember to keep your tone
free and open. Do not force to get the notes. Relax! Take nice deep
breaths and let your lip and tongue move to obtain the different
notes. Avoid slurring from note to note in a forced, jerky manner.
Play all etudes slowly, increasing speed only when the studies sound
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TONGUE AND SLUR COMBINATIONS
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SOLOS ON CLASSICS

Playing the works of the masters like Mozart, Beethoven and

Bach on trumpet requires beauty of tone, good breathing and lip
flexibility, and a good degree of technical control. Practice the
following studies until they sound flowing and effortless.
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DANCE
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